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The party spent a happy evening at the cottage.
Pierre recounted his adventures, presented his
mother with his well earned treasure, and glad-
dened her heart with the assurance that she
should no more lose his society. The English-
man added a generous present to their little
stock, and commended Pierre’s resolution. When
be visited the valley a few years afierwards,
Pierre was still comforting the declining years of
his parent, and still at evening’s close, the mellow
notes of his bugle floated along the peaceful
shores of Lake Leman.”

Frank bere closed the book, and received the
thanks of the rest of the family for the pains he
had been at, to translate the story, for their
amusement. Mary played the “Bugle March,”
at the solicitation of little George, who thought
that it would enable him to fancy what sort of
music it was, which Pierre performed.

“ Perhaps,” said Frank, when his sister had
finished the tune, “ one of Plerre’s favorites wag
the ¢ Ranz des Paches.'”

Carovie.  Why that means a row of cotws.
A strange tune that must be, T think.

Frang, Itisso called because it is sung by
the peasants of Switzerland, as they drive home
their cows to the farm house at night. It is con-
sidered, I believe, the national air of the country;
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At sight of the cottage he sprung from the
chaise and ran forward, desiring Mr Brown to
follow him, in the chaise. He tapped gently at
the door.  * Mother ! mother!” said he, “it is
your own Pierre.” But no answer was returned.

He went round the corner of the building and
locked in at a low window, which was left open.
His mother’s chair was by the fireside, and near
it a table, on which lay some sewing work, her
snuff box aud spectacles. But no one was in the
room. He ealled again, still louder, but received
no answer.

% She cannot be far off,” said Pierre, “1 think
I can devise 2 way to briog her home.”

He ran back to the post chaise, and after taking
his bugle from the jrunk, returned, accompanied
by Mr Brown, and stationing himself at the door,
began one of the popular airs of his country. In
a few moments the good woman was seen running
as fast as her infirmitiez would allow, towards the
cottage, from the wood which was her son’s fa-
vorite haunt,

“1 kaew it must be you,” said she, embracing
him; “there is no other who can play that strain
with such a grace.”
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and it is a well known fact, that the Swiss soldiers,
in foreign service, on hearing it played, are seized
with such a desire to revisit their homes, as to
desert in large numbers; so that the playing of
this tune has {requently been interdicted in armies
where the Swiss have served.

Mary. That is a very curious fact. What
can be the reason why the playing of a simple air
can have such an effect ?

Frawg. Philosophers attribute it to the power
of association. When the Swiss in a foreign coun-
try hears this air, it brings to his mind a thousand
associations of pastoral repose and rural enjoyment.
He fancies that he hears the notes echoed by his
own Alps, and mingling with the sound of their
bright cascades, he sees the cows quietly moving
along their winding path, towards the spot where
the smoke of his native cottage rises among the
trees, where his ruddy faced sisters are awaiting
their return—the recollection of home comes
upon him with such power, that he forgets every
thing but the desire of its happiness. As the
Swiss soldier fghts for pay in a foreign service,
he cannot oppose to this desire, the recollection
that he is defending this delightful home and its
liberties. Under such circumstances it is npot
surprising that he should desert.

CanoLive. For all that he is a recreant for
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deserting. 1 cannot allow that he is a trye
knight. :
Frane. Perhaps he may have been inveigled
into the army by vile arts. He may have aban-
doned his parents in a moment of passion or dis-
content. Indeed, there may be many cases sup-
posed, in which such a desertion would be consis-
tent with virtue and true honor.

Mary. The music of the Highland bagpipes
is said to have a directly opposite effect from
that of the Ranz des Vaches, There is an
gecount in some book, which I have lately read,
ofa regiment of Highlanders, who behaved dis-
gracefully on a certain occasion, when they were
not led on to battle with their favorite music.
Their colonel, who knew the cause of this be-
haviour, promised that their character should be
rpdeemed the next day. He accordingly led
them to the charge with their bagpipes playing,
and they performed prodigies of valor. How do
you account for this, Frank? Why should not
the sound of the national musie cause the High-
lander to desert his colors as well as the Swiss ?

Frane. Because the music of the bagpipe is
that with which' the Highlander is accustomed to
be led against the enemies of his country. Mar-
tial tunes are performed on this instrument.
Perhaps the playing of a reel upon it might re-
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mind the Highland soldier of some pleasant frolis
“of auld lang syne,” but the sound of 2 martial

“tune on the bagpipes could not fail to speak to

him in thrilling tones of the deeds of valor per-
formed by his aneestors, and the -glory of his clan’
Each note would ring in his ears like the name o
some favorite chieftain. * A Home! A Gordon!
was the cry.”

CaroLive. Then itis the kind of tune, which
makes the difference? A moartial tune makes
foreign soldier fight, a pastoral-one makes him
run away. '

Frang. No, not exactly the tune; but the
associations connected with it. The Ranz des
Vaches would not afford us any pleasure, o
awaken any images of pastoral beauty and simpli-
city in our minds. There is scarcely any melody
in the tune. It is nearly monotonous. Butin
the mind of a Swiss it is associated with his
earliest recollections and his dearest relations,
and this association gives its sounds a magical
power over his feelings.

CaroLine, Isthere no American national air?

Frank. What a little traitor you are, Caroline.
Have you forgotten that there is such a tune as
“Yankee Doodle?” A contemptible sounding
name, to be sure. But I never hear the notes of
that tune without a glow.of patriotism, as I re-
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xnember how often it has sounded defiance to the
enemies of my country. To my mind it brings up
the bright era of the revolution, the noble deeds
of Bunker’s Hill, the triumphs of Saratoga, and
the glories of Yorktown., With its brisk sounding
tones I fancy that 1 hear the firm word of com-
mand from Washington, echoed by the thunders
of Knox, and mingling with the crash of musketry

and the roar of cannon.

It was the favorite tune

F of our revdlutionary heroes, and will for ever be
the American national air. Play it for us once,
Mary, and I will accompany you on the horn.

Mary complied with her brother’s request, and
thus closed the amusements of this evening.
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On doit des égards sux vivants; on ne doit aux morts
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CHEZ L. G. MICHAUD, LIBRAIRE-EDITEUR,

~ Un lira sans doute avec
intérét le morceau suivant; c’est une
" noteécrite’ par Viotti lui-méme, et
qui accompagnait 'envoi du Ranz
des vaches, noté par lui tel qu'il
Vavait entendu en Suisse’(¥2). « Ce
s Ranz des vaches , dit-il, n’est pas
» celui que motré ami J.-J. Rous-
= sean mous a fait connaitre. Je ne
» sais 5°il est connu de beaucoup de
» gens. Tout ceque je sais, c'est que
» j¢ 'ai entendu en Siisse, et que je
»l'ai appris pour ne. jamais plus
» l'oublier. Je me promenais seul,
» vers le déclin du jour, dans ces
» lieux sombres ol "onn’a jamais en-:

1) Ce mor E
"':-Lam ‘:lll“-:“:m dane I'Encyclopédia,
13
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» viede parler ; lctemps était beau; le
» vent, que je ée‘l:esre,éuit €n repos;
» tout était calme, tout était analo-
» 5:::‘1 mes sensations , et je portais
» dans moi cette mélancolie qui, tous
» les jours, & cette méme heure ,
» concentre mon ame, depuis que
» i'existe. Ma pensée errait , et mes

. » gie, je rep

PLACE DES VICTOIRES , N°. 3.

1827,

» pas la-suivaient. J'allais , je ve-
» Dais, je montais, je descendais sur
v ces xochers imposants. Le hasard
» me conduisit dansun vallén auquel
» je ne fis aucune attention d'abord.
» Ce ne fut que quelque temps aprés
» que je m'apergus gu’il érait gz.h—
» cieux , et tel que j'en avais sou-
» ventlu la peinture dans Gessner ;
» fleurs, gazons , ruisseaux , tout y
» 6tait , tout y faisait tableau et
» formaitune harmonie parfaite. La,
» je m'assis machinalement sur upe
» pierre , sans étrcfarifué, lorsque
» tout-i-coup mon oreille, on plu-
» 16t toute mon, existence fut frap-
» ar des sons tantét Pl’él:ipilg,
» lantot prolengés et soutenus , qui
» aient %:uno mumagnae et s’en-
» fuyaient & l'autre , sans étre répé-
» tés par les échos. C’était une lon-
» guc trompe ; une voix de femme se
» mélait & ces sons tristes , doux et
» sensibles, et .formait un unisson
» parfait. Frappé comme par en-
» chantement, je sors de ma léthar-
2y quelques larmes ,
» et j'apprends, ou plutdt je grave

» dans ma mémorre le Ranz des va-
v ches que je-wus transmetsici. J'ai
» .cru devoir le noter sans rllxlythme ¥
» c’est-2-dire,sans mesurc; il est des
» cas ou la me'IotElc]: vetﬂ. éu-el sné:a
» géne, pour étre elle, elle seule. Ce
» ﬁm ??:né en mesure, serait dé-
» naturé, Pour le rendre dans fon
» véritable sens et tel que je l'ai
» entendu , il faut que I'imagination
» vous transporte I& oh il est né;
» tout en I'exécutant & Paris, il faut ~
» réupir toutes sesfacultés pour lesen-
» tir en Suisse.» On nous nous trom-,
ns fort , ou ce style, qui s"approche
e la manitre de J.-J. Rousseau, fait
conpaitre tout Viotti. §'il y eut ja-
mais talent original, ce fut le sien,
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3WIS8 NATIONAL MUBIC: )

By Proressor Wyss, of Berne.

Jr is almost impossible to convey to a stranger a just
Jidea of our national song, and define its peculiar charm
and character. The Ranz-des-vaches ought to be heard
among the mountains of Switzerland, as sung by the
goatherds themselves, in order to enable us to form a
«orrect notion of the peculiarities of this singular melody.
Any explanation, eny attempted theory, would but give
jncomplete notions, because musical notation is unsbie to
«atch these peculiarities. The great number of particular
tones, of sndden modulations, and sbrupt transitions, by
which the Swiss music is characterised, can be executed
only by the human orgens of sound., Esxperience had
proved that the originality and peculiar charm attached to
these melodies are destroyed by art; in fect, how would
it be possible to reproduce, upon paper, those varled
and rapid changes from one tone to another, which the
Swiss express by the term yodlen?* The goatherd of
the Alps, free as the air he breathes, runs through the
-gamut at a breath, and, with a firm and pow voice,
‘challenges the echoes of the rocks by which he is sur-
‘younded. Without being restrained by rules to which he
is a stranger, and which would but impede the sponta-
meous effusions of his soul, he prefers those tomes that
fincy inspires, and which his seem to have the
metural gift to modulate. He rarely repeats them in a
‘manner exactly the same, even if solicited so to do. In-
spired by the scenery, and the circumstances by which he
is surrounded, and guided by a kind of instinctive talent,
-he creates new sounds and new modulations, and varies
his melody without being conscious that of the art.
'~ ‘The Ranz-des-vaches possesses a charm entirely its
own, which equally strikes the simple amateur and the
wue connoissenr. This charmn has a thousand times in.
-spired the composer, who has sought to analyse its eles
Jments, to imitate it, and even to eit withvariations.
Viotti, J. J. Rousseau, Tarenne, Bridel, Cappeler, Ebel,
and others, have written diesertations and judicious remarks
upon this nationpl song; and, even at the beginning of the
last century, Zwinger had paid it the tribute of his praise.
It is true that, in a concert-room, the Rane-des-vaches
“would lose much of its effect. It demands powerful langs
and a sonorows voice, and sheuld be sung im the open
air. Iis effect is not complete unlesa accompanied by the
echo of rocks, the murmur of waterfalls, and the lowing
of herds. In a word, it is a species of song which can be
ruduced only by the powaﬁflp:rgms and peculiar modu-
ations of voice with which the shepherds of the Alps are
gifted. We agree, and are even vurselves of opinion,
that this kind of song will not appear sublime to the
musician and of a refined taste, We feel bound in
Justice to declare, that the enthusiasm of travellers has
led them to proncunce too pompous an enlogiam on this
song, which has no other claim to favour—thengh that,
to be sure, is no common one—than its natural sim-
plicity. This extreme is, however, pardonable : not so
the prejudice of those who deny it every degree of merit,
and compare it to the sharp sounds of a discerdant instru-
ment. 'The real effect of the Ranz-des-vaches depends
upon the place where it is sung, and the ier
method of the person who sings it. Upon this point

" ® This term is particularly applicable to the kind of jerking

done in which the burthen of many of thess songs is given ;.us,
for instance, in the odl di ¢ w, hudl di o u, olohw olahujo, of the
uir pelected for the present Number,—See Music, p. 136,
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Meissner makes the following judicious observations :—
“The traveller,” says he, * who sends for singers into
his room, in some inn among the mountains, to hear
them sing their national songs, may well adopt the opi-
nion of those who judge of thig kind of music with too
great severity. The Ranz-des-vaches, as in general all
the airs of the Swiss peasantry, requires to be heard ata
certain distanee, which is absolutely necessary, in ordeg
to modify the rudeners of sounds that proceed from @
powerful breast, and are uttered with energetic force,
And, however well this peculiar air may, in other respects,
be performed, it loses, its charm unless heard among the
mountdins. It requires to be sung with the whole heart
and soul, by a shepherd who is calling together his scat+
tered flock, or descending gaily with his load from the
mountains. Ignorant of all the rules of art, and guided
by his fancy alone, he utters such sounds as produce the
most harmonious effect in the distance, and are attended -
with an indescribable charm. The deep solitude by which .
he is surrounded, at the same tima that it sheds & sweet
melancholy over the soul, inspires him with a feeling of
respect for everything that is simple and unsophistical, like
the scenes of nature by which he is surrounded. It is in
such a sceme, and in such a temper of mind, that the
Rang-des-vaches should be heard, in order to form n
just iden of its peculiar nature and character.”

Ebel, in his Tablean des peuples montagnards de la
Suise, passes the same -opinion upon this pastoral song,
s Jwhich,” he obsarves, « is nothing else than a melodious
series of joyful sounds, strongly uttered, and with naturdl
cadences. The ear and the voice are the only guides
of a shepherd who improvises, and who varies this me-

lody as his inclination dictates. The words are, properly
speaking, but acoessories, and doubtless they were not

added- to the airs till after the latter had been created,
In order that the Ranz-des-vaches be sung with full
effect, il.hh TIeCessary ﬂmtim thehu'ngenr shou:“dd give fres
e to his imagination, that his fancy should expatiate
my, udﬂntﬁ?mshoulddidateﬂipmpc method 3
the only thing to which he has to pay attention, is, not
to wander from the characteristic theme of the melody.
Hence arises the difficulty of noting this song in mmusic,
end of imitating it upon imstruments. It is the voiee
onlythat can impart to it its peculiar charm; for, in order
to be perfeet, it should be the result of inspiration. What
particularly characterizes this national soag are sudden
transitions frem sounds of a soft to those of a gattural
kind, #nd these the inhabitants of the mountains execute
with a precision and facility scarcely credible. Hence, per-
sons who have not this habit, will never be ahle to si
this wild kind of melody, without destroying its character.”
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.. LEs VACHERS.

Ils arriveront 3 la station dans l'ordre suivant:
6 Bouviers conduisant six vaches avec leurs clo=
ches.
1 Maitre fruitier , armé d’un gros béton.
6 Vachers.
La servante avec un panier couvert d’une serviette.
Le char avec les ustensiles du chalet, svivi de
deux fruitiers voisins des précédens et faisant
route ensemble.

La troupe arrétée, les figurans dteront leurs cha-
peaux qu'ils remplaceront par la barette de cuir;
aprés avoir retroussé leurs manches, ils s'occupe-
ront A traire les vaches et 4 imiter I'opération de
faire le fromage, tout cela en chantant en cheur
quelques couplets du Ranz des Faches :

1. Lé zarmailli dei Colombetté
Dé bon matin sé san léha

( 28 )
Refrein.

Ha ah! ha ah!
Liauba! liauba! por aria.
' Vinidé toté,
Bllantz’ et nairé,
Rodz’ et motailé,
Dzjouven’ et otro,
Dézo on tzchdno
Io vo z'ario,
Dézo on treinbllo
Io ie treiotzo, -
Liauba! lianba! por sria (bis).

Ce refrein se dit alternativement avec le suivant.

Lé sonailliré

Van lé prémiré:

Lé toté naire -

Van l¢ derraire.
Liauba! liaubal por aria.

2. Kan san venin ai bassé #'ivoué ,
D'oe sein lo pi k'lan pu passa.
Ha =h! ete.

3. Pouro Pierro, ke fain-no ice?
No n'no sein pas mo einreiubllu.
Ha ah! ete.

4. Te fo alla frapa la porta,
A la porta de l'eincoura.
Ha ah! ete.

5, Ké volliai vo ke ie lai ditsso
. A noutron bravo l’eincoura ?
Ha ah! etc.

¢ 29 )
6. Ke fo ke no didss'ouna messa ,
Por k’oo puchein lai £'i passa.
Ha ah| ete.
7. L'é 2’alla fierre & la porta,
E I'a de dains' & I'eincoura :
Ha ah! etc.

8. Fo ke vo non diésse na messa ,
Por ke no lai puchein passa.
Ha ah! etc.
g. Lieincour lai ia fai responsa,
Poure frare! s'te vou passa,
Ha ah! etc.’

10. Te fo mé bailli na motetta ;
Ma ne té fo pa I’écrama.
Ha ah! etc.
11. Einvohi no voutra serveinta ;
No lai farein on bon pri gra,
Ha ah! ete.
12, Ma serveinta.... I'é tru galéza;
Vo poria bein mé la vonarda.
_ Haahl ete.
13. N'oussi pas pouaire, noutro pritro;
. No n’in sein pa tan afama.
Ha ah| ete.

14. De tra mola voutra serveinta
Fadrai épei no confessa.
Ha ah! ete.
15. De preiundre lo bein de Pchllise
No ue sarisn pas perdouna.
Ha ah! ete.
t6. Reintorna Pein, mon pouro Pierro

Deri por vo n’avé. maria,
Ha ah! ete,



( 30 )

17. Prau bein, praun pri ie vo sohetto.
Ma vigni me sovein trova.
Ha ah! ete.

18. Pierro revein ai bassé z'ivoué ,
Et to lo drai P’on pu passa.
Ha ah! ete.
19. L’an mé lo co 4 la tzaudaira
Ke n'avian pa 4 mi aria.
Ha ah! etc.

‘ Ils se remettront en marche en continuant de
chanter.
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13§ MUBIQUE.
Les airs originavx et populuires des difiérentes
nations out un carscrérs toul particulier, qui s'ast
. conservé intact, malgré |a fusion qui s'est opéree
dans s mosique des peoples européens, par les
mmunicalions friqueales de ces peuples entre
eux. L'origine de ces airs est fort obscure; mais e
peu de iraditions qu'on & eonservées sur ce qui b

concerne est remplidinténit,
Plrsieurs sirs anciens de I'Ecowss, comme Gas
lawater, Cowden-Knows, Galashiels, etc., pren.
nent leurs moms des ruisseans, des villages qui
PA'RIS) Lordent ls Tweed , prés de Melrose, pays agréable
par ses siles pittoresques , qui o inspiré i ses ba-
LIBRATRIE CLASSIQUE ET nmprmm.s DR 1 HACHRYY B odio Somens, mnﬁm‘ e
AUE FIREREALARLEIE) %, 18, ractérisées par labsence de la septiems nots dela
FIRMIN DIDOT FRERES, LIBRAIRES, RUE JACOB, »* a4. gamme qui se fait remarquer dans le plus grand
sessse - mombpe, Ce sont cos mbmes airs qui, Stanl jouds
M PCCC XXXUL i la tige des régi Scoasais par bes

excilent puissamment le coursge des soldaty, —Les
irs iclandais sont d'une origine plus suciepue que
bes érossais, el ol un caractére d'originalité plus
prouoncé, Les bistoriens du pays parlest beau-
soup d\uu dumlppel& le Pharrok, que lea
jent et qu'ils chantaient avee
enthousinume: elle célébrait les acticns d'on hbros
de ce pom, espéce de géant doat le peupls se plai-
wil & raconter led actions merveilleuses. On re.
troure md-l’ngnnu du pharrob daos les
mais I musique ea ot -
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' MUSIQUE.

# frut entendre un rane des vaches pour eo sisir
ls mélodie: l.wlt nxphulmu u*eo danmn quedes
notiond i In totée
ae supplée méwme qu mpnr(utmnl. Cea ranz des
waches, qui jouinent d'woesi grande celébrité, sont
cependant peu connus. Pour en dosoer une idée,
citons une aneedole concernant e cilébre Viotti,
elle fera counaitre la pumlmut bes effets remar-
quables de ¢ geure de musique.

Un rans des vaches et un air que les monts.
goards suimes chastent ou jouent sar la grande
rompe des Alpes, nommée Alphora, doat I coor
bure cimoidale gromit et prolonge tellement la
sons , qu'on bes eotend quelquekois de plus de deox
lieoes. La musique et les paroles de ces nirs varient
besucoup, selon les cantons; plusiears changent
souvent de mosure dans le récitatify dautres oot
une mesure uniforme , mais avee des mouvements
plus ou moins accelérés, ce qui revient i peu préis
au cas préeédent; il y en a fort pen doat la com-
position soit tout-i-fait réguliére. 11 faut avoir an
Teste que, daos lows a4 airs, la méledie pastorale
ne conpalt d'sulre mesure que son caprice, son
godt, o0 enthousiasme, et le temps quielle veut
maltre & juulr de ses propres accenls. 1 est diffieite
dl . h 1ot
dans. I.qurll- on s lmu lorsqu'on eatend le
ranz des vaches pour ls ;lruuér! fois: ses wecents,
= nid'm e Pesprit. si agréabl qu'il

tibrement perdue. Les avires mélodies irl

sonl en grand nombre; leors fnales I-Bnl li singu«
liéres, leurs formes de modulation ont si pen d'ans.
logie avec In musique régulibre, qu'il est difficile
d'y sjouterun scoompagnement , méare une simple
basse, —Les nire mll.onw: nn;lm ont qne!qlu

el ible de jamais loublier, Vuiei

lupdm Viotti, qui, fort punn encore, venaal
de Turin el sjournant en Buime, catendit jover
pour ln premiere fois sur I'alphomn le ranz da
vaches parun pasteor des Ormonds : = Je me pro-
= mendis seul, vers le déelin du jour, dans ces

rlp'poﬂ wvec les et i
mais Hsso01 d'un style plus grossier et plus dur.

Ces airs ve sont chantés que par les matelou ou
par le peuple.

Les airs origioaux de la Suisse oot uae grande
eélebrite dans toute I'Burope, et ool fixé l'atten-
lica de L de et de e
par le charme de lour mélodie, dont les formes
n'ont sveun rapport avec le mélodies des aulres
pays euvironnants. Les recherches qu'on a failes
pour en découvrir l'origine onl é1& infructususes:
tout ce qu'il est permis d'sfirmer, c'est que ces
airs, et particalibremen) otux quion désigne par s
oom de flass des vaches, sont fort lnriuu,
qu'ils se sont is de g en p

= lidmix bres, od I'on o' jamais envie de parler:
«le temps &ait beau, le vent, que je déteste, énit
= en repos, tout étaitcalme, tout énit analogue i
= s sentalions, el j6 portais dens moi celle me-
= lancolie qui , tous les jours, & crite méme heure,
« concentre mon dme depuis’que [existe. Ma pen-
= sbe élait indifférente & mes peaséen: elle ermuit,
wel i3 pas la suivaienl. Avcun. objet n'avait b
= priférence de mon coeur; il o'émit que priparék
«la tendresse etd cet amour qui, dans |a suite , me
= codla lant de peine et me 6t connalire le boahesr.
= Mon inwgination, immobile, pour siusi dire, par
= I'absence des passions, était sans mouvement. J'al
«lais, jo vennis, ja montais, je descondais sor om

saus subir de modifications noiables. 1 est presque
impomible de dénir le charme patticulier et cu-
racléristique propre au chaat nativaal de la Suisse;

« rachers imp i le haard me conduisit dam
«un vallon auquel je e fis-aucune atlention d's-
= bord. Ce ne ful que quélque lemps aprés que jeo
= mapercus qu'il élait délicienn, et tel que j'en ,



